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Dvorak’s Mass in D major was instigated by leading architect and patron of the arts Josef Hlavka, 
later the founder and first president of the Czech Academy of Sciences. In 1886 Hlavka had a new 
chapel built at his summer residence, a castle in Luzany in Western Bohemia. When the chapel was 
to be consecrated the following year, he asked his friend Dvorak to write a new mass for the 
occasion. Dvorak, who thought very highly of Hlavka, was glad to oblige and wrote a mass for 
solos, choir and organ. He completed the work within three months.

Given the purpose for which the mass was written, and conscious of the fact that it would be 
performed by semi-professionals, Dvorak opted for a simple form and clearly arranged choral parts. 
The Luzany chapel was quite small, so he also restricted the instrumentation, and wrote an 
accompaniment only for organ. Even with these modest means, however, the composer created an 
exquisite work rich in melodic and harmonic imagery, whose exceptional quality destined it for far 
greater things than a mere occasional piece. Particularly appealing is its evocation of old church 
modes combined with the most up-to-date approaches in harmony at that time, distinct elements 
which Dvorak uniquely brought together with unerring spontaneity. The work observes the form of 
the Catholic divine service with all the customary parts of the Ordinary of the Mass. The Latin text 
is more or less preserved in its traditional version, with the exception of a few places, where the 
composer made minor changes.
Dvorak wrote the mass largely at his summer residence in Vysoka, surrounded by the natural 
scenery he loved so much and, despite the fact that he had been commissioned to write it, he 
worked above all for his own enjoyment. This fact is echoed in the work’s simple intimacy, fervour 
and sincerity, without any trace of ostentation. The mass is pure Dvorak: it clearly reflects the 
composer’s humble faith, his natural humility in the face of a higher Order, and his true joy of life. 
The Mass in D major is one of the most eloquent testimonies of Dvorak’s relationship to 
humankind, to God and to nature.

Letter from Antonin Dvorak to Josef Hlavka:
“I am pleased to announce that I have finished the work and that I am supremely pleased with the 
result. I think it will be a work that will fully suit its purpose. It could be called: faith, hope and love 
for God Almighty, and an expression of thanks for this great gift, for having been given the 
opportunity successfully to complete a work in praise of the Highest, and in honour of our art. Do 
not be surprised that I am so devout, but an artist who is not cannot achieve anything like this. Take 
the examples of Beethoven, Bach, Raphael and many others. I would also like to thank you for 
giving me the impulse to write a work of this genre, it would hardly have occurred to me otherwise; 
until now I had only written similar works of larger proportions with considerable means at my 
disposal.”

Information taken from :-

http://www.antonin-dvorak.cz/en/mass-in-d-major


26th March 2018.

MASS IN D MAJOR ("THE LUZANY MASS")

http://www.antonin-dvorak.cz/en/mass-in-d-major
http://www.antonin-dvorak.cz/en/mass-in-d-major


KYRIE 
Kyrie eleison. Christe eleison. Kyrie eleison.

GLORIA 
Gloria in excelsis Deo

et in terra pax hominibus bonae voluntatis.
Laudamus te, benedicimus te,
adoramus te, glorificamus te,

gratias agimus tibi propter magnam gloriam tuam.
Domine Deus, Rex caelestis,

Deus Pater omnipotens.
Domine Fili unigenite, Jesu Christe,

Domine Deus, Agnus Dei, Filius Patris.
Qui tollis peccata mundi, miserere nobis,

qui tollis peccata mundi, suscipe deprecationem nostram.
Qui sedes ad dexteram Patris, miserere nobis.

Quoniam tu solus Sanctus, 
tu solus Dominus,

tu solus Altissimus, Jesu Christe
cum sancto Spiritu,
 in gloria Dei Patris.

CREDO 
Credo in unum Deum,

Patrem omnipotentem, factorem cæli et terræ,
visibilium omnium et invisibilium.

Et in unum Dominum Iesum Christum,
Filium Dei unigenitum,

et ex Patre natum ante omnia sæcula.
Deum de Deo, Lumen de Lumine, Deum verum de Deo 

vero,
genitum non factum, consubstantialem Patri,

per quem omnia facta sunt.
Qui propter nos homines et propter nostram salutem 

descendit de cælis.
Et incarnatus est de Spiritu Sancto ex Maria Virgine, et 

homo factus est.
Crucifixus etiam pro nobis sub Pontio Pilato,

passus et sepultus est,
et resurrexit tertia die, secundum Scripturas,

et ascendit in cælum, sedet ad dexteram Patris.
Et iterum venturus est cum gloria,

iudicare vivos et mortuos,
cuius regni non erit finis.

Credo in Spiritum Sanctum, Dominum et vivificantem,
qui ex Patre filioque procedit.

Qui cum Patre et Filio simul adoratur et conglorificatur
qui locutus est per prophetas.

Credo in unam, sanctam, catholicam et
apostolicam Ecclesiam.

Confiteor unum baptisma in remissionem peccatorum.
Et expecto resurrectionem mortuorum, et vitam venturi 

sæculi. Amen.
SANCTUS 

Sanctus, Sanctus, Sanctus Dominus Deus Sabaoth.
Pleni sunt caeli et terra gloria tua.

Hosanna in excelsis.
BENEDICTUS 

Benedictus qui venit in nomine Domini.
Hosanna in excelsis.

AGNUS DEI 
Agnus Dei, qui tollis peccata mundi, miserere nobis.

Agnus Dei, qui tollis peccata mundi, dona nobis pacem.

KYRIE 
Lord have mercy. Christ have mercy. Lord have mercy.

GLORIA 
Glory to God in the highest,

and on earth peace to people of good will.
We praise you, we bless you,
we adore you, we glorify you,

we give you thanks for your great glory,
Lord God, heavenly King,
O God, almighty Father.

Lord Jesus Christ, Only Begotten Son,
Lord God, Lamb of God, Son of the Father,

you take away the sins of the world, have mercy on us;
you take away the sins of the world, receive our prayer.

you are seated at the right hand of the Father, 
have mercy on us.

For you alone are the Holy One, 
you alone are the Lord,

you alone are the Most High, Jesus Christ, 
with the Holy Spirit, 

in the glory of God the Father.
CREDO 

I believe in one God, The Father Almighty,
Maker of heaven and earth,

and of all things visible and invisible.
And in one Lord, Jesus Christ the 

Only-begotten Son of God.
Born of the Father before all ages.

God of God, Light of Light, true God of True God.
Begotten, not made,

of one substance with the Father. 
By whom all things were made. 

Who for us men and for our salvation 
came down from heaven.
And became incarnate 

by the Holy Spirit of the Virgin Mary
and was made man.

He was also crucified for us, 
suffered under Pontius Pilate, 

and was buried.
And on the third day 

He rose again according to theScriptures.
He ascended into heaven and sits 
at the right hand of the Father.

He will come again in glory to judge the living and the dead. 
His kingdom wil have no end.

And in the Holy Spirit, 
the Lord and Giver of life,

Who proceeds from the Father and the Son. 
Who together with the Father 

and the Son is adored and glorified,
and who spoke through the prophets. A

And one holy, Catholic and Apostolic Church. 
I confess one baptism for the forgiveness of sins

and I await the resurrection of the dead
and the life of the world to come. Amen.

SANCTUS 
Holy, Holy, Holy, 

Lord God of Hosts.
Full are heaven and earth of glory thy.

Hosanna in highest.
BENEDICTUS  

Blessed who comes in name of Lord.
Hossana in highest.

AGNUS DEI 
Lamb of God, who take away sins of world, have mercy on us, 

Lamb of God, 
who take away sins of world, grant us peace.



JONATHAN WILLCOCKS


Biography


	 Jonathan Willcocks was born in Worcester, and after early musical training as a chorister 
at King’s College Cambridge and an Open Music Scholar at Clifton College he took an Honours 
degree in Music from Cambridge University where he held a choral scholarship at Trinity College.


	 He is currently Musical Director of Guildford Choral Society, The Chichester Singers and 
the professional chamber orchestra Southern Pro Musica and is Festival Conductor for the Leith 
Hill Musical Festival. Freelance conducting and workshop engagements have taken him to many 
parts of the world including the USA, Canada, New Zealand, Australia, South Africa, Singapore, 
China and most of the European countries as well as the United Kingdom. These engagements 
have seen him conducting concerts in many of the world’s finest concert halls, including 
Carnegie Hall in New York, the Gewandhaus in Leipzig and Perth Concert Hall, Australia as well 
as closer to home in the Royal Albert Hall and Royal Festival Hall in London and Symphony Hall 
in Birmingham. 


	 

	 Jonathan’s compositions encompass large-scale orchestral scores and chamber music in 
addition to many choral works, and his music is published principally by Oxford University Press, 
Lorenz (USA) and Prime Music/MorningStar. Jonathan’s music is widely performed and recorded 
with three CDs issued by Priory Records devoted to his choral music, three CDs of music for 
children’s choir and a recording of his works for narrator and orchestra with the distinguished 
musician and broadcaster Brian Kay. His music has been played at the BBC Proms and his 
choral repertoire has also been recorded by many other well-known choirs such as the Mormon 
Tabernacle Choir and the London Bach Choir. Much of his music has been written to commission 
for choirs, orchestras and ensembles in the UK, USA and around the world and his choral music 
has been recognised by nomination for the Academy of Composers and Songwriters’ prestigious 
British Composer Awards.  

Performers and audiences alike are attracted to Jonathan’s vibrantly rhythmic and tuneful 
compositional style. Full details of his music, including samples of recordings, can be found at 
www.jonathanwillcocks.com


	 Jonathan’s extensive choral and orchestral conducting experience results in many 
invitations to take choral workshops and adjudicate competitions. Although his career now 
focuses principally on his conducting and composition work, he has in the past held major posts 
in general and specialist music education – most recently at the Royal Academy of Music in 
London.

http://www.jonathanwillcocks.com
http://www.jonathanwillcocks.com


'In Praise of Singing' was first performed in 2014, having been commissioned to 
mark the 40th anniversary of The Really Big Chorus. 
Learning ‘In Praise of Singing’ has been challenging for the Festival Choir, not only 
because there are no recordings to learn from, but also because it contains elements 
of unison, harmony and counterpoint singing with each part taking the lead at 
different sections for a melodious whole. 

The first movement is a setting of Longfellow's 'The Singers', with the soprano 
soloist joining the chorus and orchestra.  Initially it is in  unison and then simple 
four-part harmony.

The second movement opens with a gentle chorale-like melody in the orchestra, 
over which a solo oboe plays hauntingly.  The Walt Whitman text 'That Music 
Always Round Me' is sung by the baritone soloist, partnered by a solo cello and 
simple four part harmonies of quiet humming
  

The third movement is drawn from four psalms.  The main opening theme of the 
movement returns twice, the last time drawing in the soprano and baritone soloists 
to enable the work to end with all forces united vibrantly in the traditional  
celebratory key of B flat major."



 

WILLIAM MILLOW – MUSICAL DIRECTOR OF THE JERSEY FESTIVAL CHOIR   

Biography


William considers himself very lucky to have grown up within a musical family, with both sides of 
his family involved in music-making; and he is proud to be following this tradition.


Although a trumpet-player whilst at school, singing has been his musical passion since he 
returned to Jersey in 2004.  He has sung with a number of choirs, including Cantique and The 
Cantabile Ensemble, and is currently a member of Polyphonie and Harmonious Friends.  He has 
also performed a variety of roles in the productions of the Jersey Gilbert and Sullivan Society.  He 
is a regular entrant in the Jersey Eisteddfod and receives singing lessons from Mrs Gitte-Maj 
Donoghue.


William has sung with the Jersey Festival Choir since 2006 but a connection via his family goes 
back further.  His grandfather, John Lobb, and great-aunt, Amy Luce, both conducted the Choir, 
and for many years his mother, Rosemary Millow, was the Choir’s accompanist.  He has memories 
of being taken as a boy to listen to the Festival of Carols at St. Thomas’ and that event retains a 
particularly special place in his heart today.  


After serving his apprenticeship as Musical Director last year, William has very much enjoyed 
working with the Choir in preparing for this year’s events.  He remains ever grateful for the 
patience and support which Choir members have shown him.  He was delighted with how the 
2017 Festival of Carols went and has taken great pleasure from working with the Choir on the 
pieces for the Spring concert: In Praise of Singing by Jonathan Willcocks and Dvorak’s Mass in D.   



JOSEPHINE BAKER TRUST 

The Jersey Festival Choir acknowledges and thanks the  

Josephine Baker Trust for their help in funding and sourcing our soloists.  

The trust promotes the education and training in singing  

and in the study of vocal music, 

 helping talented singers in the early years of their singing careers.

The Jersey Festival Choir extend their sincere thanks to the following for 

their help during the past year: 

Mr Justin Donovan, Director of Education.  

Mr Richard Sugden, Head Teacher, JCG Preparatory School. 

Rosemary Millow. 

The Reverend Tony Morling, and the St Helier Methodist Centre. 

Mgr Nicholas France, and St Thomas’ Catholic Church 

The Jersey Evening Post.  

BBC Radio Jersey. 

Channel TV.  

The Jersey Arts Centre for ticketing assistance.  

Derek Lawrence, Concert Manager and assistance with the Orchestra. 

Liberty Apartments for helping to host some of our visiting players. 

The Choir is also very grateful to those who host our soloists and  

guest players. 



JOSEPHINE GODDARD - SOPRANO


Josephine is at the Royal College of Music 
International Opera School studying with Dinah 

Harris. She is an ABRSM scholar and is assisted by 
awards from the Kiri Te Kanawa Foundation, the 
Lady Solti Foundation and the Sussex Opera and 

Ballet Society. She has previously been supported by 
a Douglas & Hilda Simmonds Award, a Help 

Musicians UK Postgraduate Award, the Vivien and 
Peter Beckwith Fund and the Josephine Baker Trust. 


Josephine’s recent successes include winning a Help Musicians UK Licette Award, the RCM 
Lieder competition and making her solo debut at the Wigmore Hall and Royal Albert Hall. She 
has also performed as a soloist at many other prestigious venues including Royal Festival Hall, 
Cadogan Hall and the Southbank Centre. She recently took part in the Georg Solti Accademia 
di Bel Canto and worked with Barbara Frittoli, Jonathan Papp, Massimo Giordano and Richard 

Bonynge. 

Upcoming events include performing the role of Helena in the RCMIOS production of Britten’s 
A Midsummer Night’s Dream directed by Liam Steele.

ROSANNA COOPER -  MEZZO-SOPRANO 


Rosanne is currently studying under Rosa Mannion at the 
Royal College of Music. She is the TSH Dr Prince Donatus 
and Princess Heidi Von Hohenzollern Scholar and is also 

generously supported by a Helen Marjorie Tonks Award and 
the Josephine Baker Trust.


In 2017 Rosanna joined the English Touring Opera to cover 
the role of ‘Sesto’ in Handel’s ‘Giulio Cesare’ and was lucky 
enough to perform the role twice.  Rosanna made her solo 

debut with the Royal College of Music’s International Opera School where she sang the role of 
‘Helen’ in Chabrier’s ‘Une Education Manquee’.  In 2016 Rosanna sang the role of Kate from 
Britten’s ‘Owen Wingrave’ in the British Youth Opera cover showing and she also made her 
debut with Euphonia Opera singing the role of ‘Flora’ in Verdi’s ‘La Traviata’.  In 2015 she 

performed in the chorus of the Royal College of Music International Opera School’s production 
of ‘Die Fledermaus’. Rosanna has also performed the role of 'Messaggiera' in an 

undergraduate production of Monteverdi's 'Orfeo' at The Royal College of Music.  Rosanna 
has given recitals in the British Embassy in Riyadh, Saudi Arabia, the Italian Embassy, the 

Austrian Cultural Forum and the European Commission. 


Rosanna is a keen advocate of contemporary music and this year she was honored to work 
with renowned composer Richard Blackford who composed the song cycle "Five Naidu 
Songs" especially for her.  She has subsequently recorded the cycle for Nimbus records.



BEN SMITH - TENOR


Welsh tenor Ben Smith is continuing his studies as the Sir Peter 
and Lady Walters Soirée d'Or scholar, supported by a Douglas 

and Hilda Simmonds Scholarship at the Royal College of Music, 
where he is studying a Masters of Performance Degree with Tim 

Evans-Jones and Gary Matthewman. 


His studies are generously supported by the Arts Council of 
Wales Advanced Study Award, the Glynne Jones Award from the 

Ryan Davies Memorial Trust, the Henry Wood Accommodation Trust and the Josephine Baker 
Trust. Ben is a recipient of the Geraint Morris Memorial Prize from the Association of Male Choirs in 

South Wales after receiving recommendation from Stuart Burrows OBE.


 He will join the Glyndebourne Chorus for the 2018 season, performing in Giulio Cesare, Vanessa, 
and Pelléas et Mélisande. Recent roles include Nemorino in L’Elisir D’Amore for Arcadian Opera 

Ben has participated in masterclasses with Roger Vignoles, Malcolm Martineau, Toby Spence, 
Rebecca Evans and Patricia MacMahon. Concert highlights include: soloist with the Thousand 

Voices at the Royal Albert Hall; Serenade to Music with John Wilson at Buckingham Palace; 
Yeomen of the Guard at Symphony Hall with the CBSO and soloist at St John’s, Smith Square. 


Future concerts include Handel’s  Esther at Wigmore Hall as part of the London Handel Festival, 

a Haydn Mass in London, and he will also feature at the 


BBC Proms with Glyndebourne. 


          THEODORE PLATT -  BARITONE


British-Russian baritone Theodore Platt is the Fenella and Harry Hope 
Memorial Scholar at the Royal College of Music, where he currently 

studies under Russell Smythe and Caroline Dowdle. He receives 
additional support from the Gillian Ashby Opera Scholarship and the 

Josephine Baker Trust.


Theodore read Music at St John’s College, Cambridge, before then 
continuing his studies at the RCM, he has recently been offered a place 
at the Royal College of Music International Opera School. His on-stage 

operatic experience includes roles as Malatesta (Don Pasqale), Figaro (Le 
Nozze di Figaro), and the title role in Eugene Onegin. 


In November 2017, Theodore created the role of Johannes Kepler in the world premiere of Kepler’s 
Trial, a contemporary opera composed by Tim Watts, which was staged as part of the Victoria and 

Albert Museum’s recent exhibition, ‘Opera: Passion, Power and Politics.’ He looks forward to 
making his RCMIOS debut performance in the role of Bottom (A Midsummer Night’s Dream) this 

coming March. 


Aside from opera, Theodore has a keen interest in song and particularly enjoys performing the 
Russian romances, having given several recitals of works by Rachmaninov, Tchaikovsky and Glinka. 




St Cecilia, symbol for the divine power of Music.
When the Festival choir was started in 1955, it developed strong links with the Royal Academy 

of Music, who would arrange for its orchestra , professors and students of conducting, and 
soloists to visit Jersey annually to present a weekend of wonderful choral and orchestral 

concerts in the island, based at  Wesley Grove Methodist church. When this partnership came 
to a natural end, the choir hosted other orchestras including the St Cecilia orchestra, 

established by John Lobb, grandfather of the current choir director. When this chamber group 
was expanded and renamed  the Jersey Sinfonietta in 2015, the choir committee decided to 

retain the name of St Cecilia for the unique orchestra made up annually of local players, 
supplemented by UK players.

We are delighted to welcome back many of our instrumentalist friends and thank them for 
their generosity of spirit in giving up their time and talents to support our annual spring 

concert.
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Julius Bannister (UK)

Val Brookland
Jane Brown (UK)

Anna Cavey
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Emilie Edelenbos
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Pauline Snarey
Pat Woodsford

Violas
John Asplet

Paula Malorey-Vibert
Vanessa Moore
Alison Stewart

Cellos
Martin Marsay

Lizzy Morin
Julie Peat (UK)

Janet Roberts (UK)

Double Basses
Charlie Francis (UK)

Hugh Morshead

Flutes
Andrew / Claire Harvey

Helen Reid

Oboes
Emma Gunton

Jean Hall

Clarinets
Philippa Le Feuvre
Mim Poingdestre

Bassoons
Nick Hubbard

Mark Risby

Horns
Katherine Owen (UK)

Ruth Trown (UK)

Trumpets
Luke Brown

Natasha Ronayne

Trombones
Wendy Buckley
David Le Sueur

Timpani
Russell Abraham

Organ
Malcolm Whittell
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